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YveYANG Gallery is pleased to present The Blood Vessel, a two-person exhibition 
featuring the works of Tura Oliveira (b. 1990) and Baxter Koziol (b.1995). This 
exhibition weaves the language of craft with science fiction and fantasy to explore 
notions of gender, the body, hybridity, and unconventional forms of pain. On view 
from September 6 to October 19, 2024, with an opening reception on September 6 
from 6-8 pm, it marks the first collaboration between these two visionary artists, as 
well as their debut with YveYANG. 

Crafted with silk, cotton, steel, found objects, and reclaimed fabric, the works in 
"The Blood Vessel" by Tura Oliveira and Baxter Koziol put the morbid bodily 
fascinations of Renaissance and Baroque art in conversation with American and 
Italian horror films of the 70s and 80s, including Dario Argento's Tenebrae and 
John Carpenter’s The Thing. The exhibition will include six newly-executed 
works, with Koziol's grotesque sculptures positioned by the windows and 
Oliveira's large-scale mixed media textile works hanging on the walls. 

Restrained, pierced, and flayed figures hint at themes of kink, alluding to 
ecstatically tormented saints and martyrs, and to the recurrent agonies of creature 
features and slasher films. The repetitive hand-sewn action echoes the compulsive 
creative impulse of fan zines, while patchwork recalls not only the history of craft 
and American quilting traditions, but also Mary Shelley’s amalgamated creature.  

Kozio’s figurative sculptures stand silhouetted at the windows in the back of the 
space, resembling life-sized action figures or the "Anatomical Machines" of 
Giuseppe Salerno. Facing this trio of humanoids is Deep Red, a large-scale steel 
and fabric work by Oliveira using light-sensitive chemicals on hand-dyed silk to 
create an image that evokes the red gelled lighting of Italian Giallo films. Flayed 
and eviscerated figures appear in Oliveira’s silk quilt The Triumph of Death and 
Koziol’s Invisible Man III, with the overgrowth of hair recurring throughout the 
works. In The Non-Man (Koziol) and Agnes in the Wilderness (Oliveira), the 
spontaneous overabundance of mammalian attributes presents the possibility of 
pleasure and transcendence in surrendering one’s body to an aberrant 
metamorphosis. 

In these works, creatures at the fringes hatch and transform, internal organs unfurl, 
and lamb’s hooves sprout from a severed foot like pale mushrooms. The Blood 
Vessel expands the boundaries of the human form through exoskeletons and 
tentacles, exploring gendered monstrosity and revealing a potential for both horror 
and ecstasy. 
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About Tura Oliveira 

Tura Oliveira (b.1990 Fall River, MA) is a multidisciplinary artist based in 
Brooklyn. Oliveira holds an MFA from Yale School of Art and a BFA from the 
Rhode Island School of Design. In 2023, they received the Dean’s Prize from Yale 
School of Art, a public art commission from the City of New York, and the Abbey 
Awards fellowship at the British School at Rome. They have been awarded 
fellowships and grants from NYFA, BRIC, The Museum of Arts and Design, Wave 
Hill, Ars Nova, A.I.R Gallery, Yaddo, and the Tides Institute. 
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About Baxter Koziol  

Baxter Koziol (b. 1995 Cambridge, NY) received his BFA from Maine College of 
Art in 2017 and MFA from Yale School of Art in 2024. He has attended residencies 
at the Skowhegan School of Painting and Sculpture, Monson Arts, Hewnoaks, Surf 
Point Foundation, and the Ellis Beauregard Foundation. Koziol lives and works in 
Shushan, NY. 

About YveYANG Gallery 

Founded in 2016 in Boston’s SoWa Art + Design district, a vibrant area filled with 
industrial warehouse buildings housing artist studios and galleries, YveYANG 
initially focused on art that reconsiders our perception and interaction with the 
contemporary world through innovative technological intervention. A year later, 
YveYANG relocated from the academic-centered environment of Boston to the 
global artistic hub of New York, and its scope expanded in sync. 

Today, YveYANG Gallery calls SoHo’s historic sewing machine factory home, 
where it continues to introduce emerging and mid-career artists from around the 
world for their New York debuts. Much like how new technologies shift our daily 
lives, YveYANG encourages its artists to constantly challenge conventional 
disciplines and boundaries.


